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music. If you have a pop/ballad 'i"gttiikt trust of an ariist and get a shot at working

C6line Dion yo" u." ptlUifrly talking t"o-David with a high profile artist at some pornt'

Foster. [f youhave an-R&B singer l ikeWhitney
Houstonyou ar. prourtlyt.#itrg to Baby{ace Musicionship/Songwrifing/Arronging
or Jermaine Dupri. So how do you get on Many of the most successful producers also
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accomplished musician and/or

Vancouver and Toronto both have

p r o d u c e r  m a n a g e m e n t  c o m P a n i e s  a s

well.
In my experience' most of these

management companles are an invaluable

resource once you start appearmg on me
"The Lists" referred to above. They assist

in finding *re work; negoriating your feesr

arranging studio dmesl coordinate travell

col lec"t y"our money; and, general ly deal

with a lot of detai ls which al lows you to

focus on your work: producing records'

Many of the most repuable management

.ompanies -ill not be interested in takingyou

on untilyou have developed a profile on your

o*tt. A. I mentioned^above, a beginner
oroducer needs to make his/her mark by

ieveloping a relatively unknown artist or

sraduale from another studio position

6eFore thev can expect to start showing

uD on "The Lists". Before that, you are

not soing to be very aftract ive to one oF

the  Es taF l ished producer  management

companles.

Conclusion
The road to a producer career, like an
artist's career, iJfull of struggles and hard
work. I hope that some of these thoughts
poi nt you in the right direction.

Chris Taytor is a lawler with the lnw fnn of

Sanderion Taylor where he represents Az;ril

Lauipne, Nelly Furtado, Sun 41. and Sam

Robeits amoni others. Find him on rhe Web
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Development
Many producers made their impact by

derr.iopi.rg , ttew artist and then grew with that

artist as the artist achieved success.

The oroducers that worked with Nelly

Furtado bn her first re cord,Woa,I'trelly!were
better known as members of the Philosopher
Kings when they started r.r orking widr Nelly '
Thelv worked with Nelly and developed demo

r...o'rding, that were shopped to the record

labels. The labels l iked the demos so much that

Track and Field Productions (Gerald Eaton and

Brian West) went on to co-produce (with

Nellv) Nellv's first album for Dreamworks'

They received a Grammy nomination and a

Junowin in the process and haven't looked back

iince. They were attached to the project as

developing producers and were able to hang on

*hen i i  cime t ime to choose the producer for

the major label debut.
Gavin Brown is a similar example. Gavin

produced the demo recordings, which lead to

maior  labe l  record ing  dea ls  fo r  B i l l y  Ta len t

lAtiantic) and Three Days Grace ( ive). When

it came time to choose a producer for the major

label debut the artist and label decided, "Why

fix it if it ain't broken?" and Gavin went on to

complete both major label debut albums for

@  c a n a d i a n  m u s i c i a n

sonswriters - especial ly in the R&B and pop

s"ni"r.  You wil i  notic 'e Baby'face,Jermaine
buori and David Foster also write most of

the material they produce. These producer/
writers have buiit a double-edged attack that

makes them extremely sought after.

In the rock genre, artists tend to write

most of their own material but this seems

to be opening up a little over recent years.

Jn addit ion. many of these groups also need-
arransement ideas or at leist some kind of

constiuctive criticism oftheir songs. At a

minimum, a trained musical ear will make

you a better producer in any sett ing. -
Ifyou want to increase your chances ol

producing records for a living you should

ievelop your songwriting or, at least' your

arranqements skills. Itwill makeyou a more

"ttr".-tir'. commodiq'. This is a muscle you
need to start exercising. Buy instructive
bools; start writingyour owr songsi acdvely

par t i c ipa te  in  the .d iscourse  sur roundtng

your artist's material

Monogemenl
There are many great producer
companies. Most are based in Los
Angeles and New York, however,


